JOY/ FEAR

a solo exhibition by Heri Dono

/\/\IZU MA GALLERY



JOY/ FEAR

0 exhibition by Heri Donc

mber 2015 - 10 January 2016




The Three Donosaurus, 2013
mixed media installation
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Undeniably, Heri Dono is among Indonesia’s  details of his artworks, we will find many

most recognized artists in the international
art world. Since the 80’s, his artworks have
mainly expressed the political injustice in
Indonesia, as he himself was one of the
victims of political cruelty. His father was
a high-ranking officer during the tenure of
President Soekarno, also known as the Old
Order. When the New Order under
President Soeharto took over, Heri Dono’s
father was put in jail and his family
experienced a long period of terror.

| think this childhood trauma inspired and

motivated Heri Dono in his artistic practice.

Although Heri Dono has always talked
about political criticism in his artworks, we
should always remember that Heri Dono
is neither a politician nor a critic. He is

an artist. He took politics as a source of
inspiration and retold the story in his own
version through his artworks. As an artist,
the political situation around him triggered
his imagination to create a more emotional

story, which he narrated through his works.

For comparison, let’s take a look at movies.
A lot of movies were inspired by real-life
events, but they tell fictional and imagina-
tive stories. For example, the tragedy of
the Holocaust triggered Roberto Benigni
to make ‘Life Is Beautiful (La vita € bella)’, a
comedy-drama about a Jewish Italian
bookshop owner, who must employ his

fertile imagination to shield his son from the

horrors of internment in a Nazi
concentration camp.

In the case of Heri Dono, he took the
horrific political situation in Indonesia and
turned it into a ‘hybrid wayang comedy'’.

In his artworks, Heri Dono always depicts
political power as scary monstrous ‘hybrid
wayang' figures, but if we look closer at the

misplaced things that make them funny.
As one can see in his work presented in
this exhibition, The Three Donosaurus,
he made three figures of human bodies
with dinosaur/alligator heads. In a glance
they look terrifying, but on the chest of
each figure, we find a small door from
which a human head emerges like a
cuckoo clock, and from each genital part
a skeleton doll dangles up and down.

All of these misplaced details somehow
make the scary figures feel funny.

In another work, Salto Mortale, we can
see two figures, each squatting inside a
refrigerator-like tank, facing one another.
The figure on the left has a dog’s head
and is sticking out its tongue, longing

for a piece of bone that is held tightly

in the mouth of the figure on the right,
who wears the head of a primitive tribe’s
chief. From above their heads, there are
small human-like figures jumping down
into a toilet bowl placed in between the
two tanks. We find a flag on top of each
tank: one with the symbol of crossed fork
and spoon, and the other with the
symbol of crossbones. These combina-
tions of seemingly unrelated objects
somehow interweave into a story about
political leaders flushing their people
down into a toilet bowl for the sake of
satisfying their own greed.

Wayang plays a very important role in
Heri Dono's artworks. In the 80'’s, during
the repressive New Order regime of
President Soeharto, no one was allowed
to voice out any political criticism.
Anyone who did so would be
considered as the enemy of the
government and would be detained

Salto Mortale, 2011
acrylic on canvas
200 x 300 cm

in jail, or simply vanished. For artists
like Heri Dono who was constantly
expressing his castigation against
the repressive regime of Soeharto, in

During the colonial era, there was wayang
Diponegoro that told the story of the struggle
of Prince Diponegoro against the Dutch
colony. Wayang was also used to tell stories
order to avoid having problems with about Keluarga Berencana (Indonesian

the authority, he must camouflage his government’s family planning and birth
protest. Heri Dono chose wayang as his  control program), and many more.

way of disguising his political protest, The flexibility and adaptability of wayang gave
and at the same time, wayang gave him  Heri Dono a perfect platform to express his
the identity of his point of view as an political satire. With his imagination,
Indonesian. Heri Dono developed his own metaphors,
symbols and analogy in the forms of mythical
creatures and figures. Often in the creation of
his figures, Heri Dono mixed and matched
familiar objects or figures with some

mythical or prehistoric creatures. For example,
in Playing Saxophone, Heri Dono depicted
Mahabharata. But along the way, a figure with human body, angel’s wings and
wayang is often used to tell stories dinosaur’s tail, wearing traditional three-eyed
about what is happening in the society. mask on top of his head and playing

In wayang, metaphors and symbols are
often used to tell stories, and behind
that, lay the true meaning of the
stories. Traditionally there are two big
epics in wayang stories: Ramayana and



saxophone to a car-legged creature with
dinosaur’s heart and body. | think this
painting is about the figure on the left
playing saxophone to keep the one on
the right happy, in order to prevent the
beast from doing something bad. That

is my interpretation of the painting,
although someone else might have a
different reading. Through each artwork,
Heri Dono tries to create a dialogue with
his audience by triggering them to think
about their own interpretation.

Hermanto Soerjanto,
Curator

Playing Saxophone, 2013
acrylic on canvas
150 x 200 cm
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Banteng Terpanah, 2009
acrylic on canvas
150 x 200 cm




Riding The Scape Goat (details), 2013
mixed media installation
set of 10 pieces. dimensions variable




Shock Therapy for Political Leader, 2004
wood, fiberglass, brass (boning),
mechanical devices

set of 10 pieces, 120 x 30 x 30 cm each
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Waiting for Ratu Adil II, 2010
acrylic on canvas
160 x 200 cm




War or Peace, 2008
acrylic on canvas
200 x 160 cm
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Barracks (GB) is Asia’s up-and-coming
destination for contemporary art.

It is distinguished as a vibrant centre in
Asia for the creation, exhibition and
discussion of contemporary art.

Named after the late British General Sir
Webb Gillman, GB is now home to 11
internationalart galleries, three restaurants,
as well as the NTU Centre for
Contemporary Art (CCA) Singapore. For
more information, please visit
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Mizuma Gallery was established in
Singapore’s new art cluster Gillman
Barracks in September 2012 by director
Sueo Mizuma. The gallery was established
in 1994 in Tokyo, and since its opening

in Singapore aims for the promotion of
Japanese artists in the region as well as the
introduction of new and promising young
talents from South East Asia to the
international art scene. The gallery creates
a new vector of dialogue within Asia, by
exchanging art projects between East Asia
and South East Asia.

Mizuma Gallery has featured the works of
Japanese artists including Aida Makoto,
Amano Yoshitaka, Tenmyouya Hisashi, and
Yamaguchi Akira. Moreover, it has
showcased the work of renown East Asian
artists such as Jun Nguyen-Hatsushiba,

Ai Weiwei, He Yunchang, Li Mingzhu,

Xia Xing, and Zhao Zhao. The gallery also
organises exhibitions featuring the
creations of Indonesia’s forerunner

artists including Heri Dono, Nasirun, Made
Wianta, indieguerillas, Albert Yonathan
Setyawan, and Angki Purbandono. Mizuma
Gallery also participates yearly in Art Stage
Singapore and Art Basel Hong Kong.
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