


SECOND CHANCE

In this exhibition, Pupuk Daru Purnomo presents 13 of his latest
abstract paintings in which he puts the process of his
creation as the main subject ofhis artworks.

Pupuk Daru Purnomo is widely recognized by the art public
through his cityscape and portrait paintings executed in his
distinct characteristics of expressive yet artistic brushstrokes.
Pupuk is a multi-talented artist; he is a great sculptor, he makes
installations, and his realism paintings are as good as his gestural
paintings.

In this latest series of works, Pupuk employed his realistic
technique to recreate his abstract paintings. His habit of
photographing his own works as soon as he has completed them
led him to discover this idea. In his spare time he would look at
the images and think of possible ways to make them better. One
day, he came across and tried a photo-editing application on his
smartphone, and he was so amazed by this new

discovery. He could see his paintings in many different hues,
different contrasts, and he could even see them in negative. In
that moment, he found the ‘second chance’ for his paintings to
be given different possibilities of existence.

In the process of making his expressive gestural paintings, Pupuk
would start with a thought or an idea in his mind, which he
would let linger for some days or weeks while waiting for the
right momentum to arrive. This momentum is crucial to him,

as it triggers him emotionally to transfer his thoughts onto his
canvases. The painting process itself would normally last only
for a few hours. For him, the process of painting is the process
of releasing his emotional impulses. When the urge is achieved,
he will then stop painting. The painting is like the mark of his
orgasm. In this act, decisions are made out of emotional

Bluur Hitam
2017

oil on linen
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considerations, some of which are the right decisions while
others are not, and along the way he makes perfections as well
as imperfections. Those are the ingredients that make his
paintings so beautiful and soulful.

Pupuk’s process of creating a realism painting based on his
gestural painting is totally the opposite; decisions are made
mostly through technical and aesthetic considerations, and it
took him weeks to complete a painting. His state of emotion is
restrained, controlled, and contemplative. It is a process in which
he is fully aware of every single brushstroke, taking into
consideration multiple points of view, states of mind, and
emotions. It is also a process of a self-introspection, where the
photo-editing application in his smartphone plays a big role in
allowing him to imagine and see other possibilities, as well as
to give answers to the what-ifs. This process allows Pupuk to
develop a deeper and a more meaningful relationship with his
own artworks as well as with himself.

Looking at the final result of this whole process feels like looking
at the works of a painter with two different personalities, like Dr.
Jekyll and Mr. Hyde. There are six pairs of paintings - each pair
depicting a similar abstract form, but possesses totally different
personas, sizes, color schemes, impressions, expressions, and
feelings. Each painting style has its own charm. The

expressive brushstrokes trigger a sense of spontaneity and a
strong expression of movement. Pupuk’s painting titled “Bluur
Pallet 2" presented in this exhibition is evident of that
expression. When | saw the painting | could sense a very strong
energy of movement that made me feel like all the action was
happening right in front of me. But a totally different feeling
emerged when | saw the realism style of the “Bluur Hitam” - |
was overwhelmed as it exuded a strong impression of artistry
and beauty. It looked almost like a photograph - a memento
from a beautiful moment in life.

There is one gestural painting in this exhibition which exists
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without a realism other half, titled
“Afloat / Terapung”. This painting began
with a series of repeated failures on e —
the same canvas, where Pupuk painted & : e

one failed painting on top of another.
On the edge of his frustration, he
began to notice how the layers of his ' e
failed attempts formed beautiful layers . E jawin_ = 8 ™
of colors and textures that provided . - B - -
him with a new foundation for one of - y X e ¢ m o
the most beautiful abstract ; o

paintings he had ever made.

As usual, after he completed the - -
painting, he photographed it with his . -~ ¥ — '
smartphone and for weeks he -
experimented with his photo-editing g
application to find other possibilities to
re-execute his painting, but he could
not find any. In the end he said to me,
“There is no reason for me to make any
other version of this painting. Even if |
had the second chance to remake this
painting, | would repeat the same thing
again”. No mater how cliché it might
sound, this painting taught Pupuk

that it was those multiple failures that
paved his path to triumph.

If we think it through, this whole
process is a metaphor on Pupuk’s
outlook in life and how he views things
from

multiple perspectives in his pursuit for
a deeper meaning.

- Hermanto Soerjanto - _ : A
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oil on linen
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oil on canvas

144 x 98 cm




<
N
3
=
~
s
=
o

© c
— ©
o £
c
o
©

)
i
o
I
I3¢

2

/ cm




Bluur Pallet 1
2017

oil on canvas
50 x 40 cm




Landscape
2018

oil on canvas
125x80cm




Pegunungan
2018

oil on linen
150 x 105 cm
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oil on canvas
150 x 105 cm
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oil on linen
230 x 167 cm
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Kuda Hijau
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oil on canvas
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GILLMAN BARRACKS

Mizuma Gallery is a part of Gillman
Barracks (GB) is Asia’s up-and-coming
destination for contemporary art.

It is distinguished as a vibrant centre in
Asia for the creation, exhibition and
discussion of contemporary art.

Named after the late British General Sir
Webb Gillman, GB is now home to 12
international art galleries, five restaurants,
as well as the NTU Centre for
Contemporary Art (CCA) Singapore. For
more information, please visit
www.gillmanbarracks.com
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Mizuma Gallery was established in
Singapore’s new art cluster Gillman
Barracks in September 2012 by director
Sueo Mizuma. The gallery was established
in 1994 in Tokyo, and since its opening

in Singapore aims for the promotion of
Japanese artists in the region as well as the
introduction of new and promising young
talents from South East Asia to the
international art scene. The gallery creates
a new vector of dialogue within Asia, by
exchanging art projects between East Asia
and South East Asia.

Mizuma Gallery has featured the works of
Japanese artists including Aida Makoto,
Amano Yoshitaka, Tenmyouya Hisashi, lkeda
Manabu, Aiko Miyanaga, and Yamaguchi
Akira. Moreover, it has showcased the work
of renown East Asian artists such as Ken
and Julia Yonetani, Jun Nguyen-Hatsushiba,
Susan Philipsz, Ai Weiwei, and Du Kun.

The gallery also organises exhibitions
featuring the creations of Indonesia’s and
Singapore’s forerunner artists including Heri
Dono, Nasirun, Made Wianta, indieguerillas,
Albert Yonathan S., Entang Wiharso, Zen
Teh, Gilang Fradika, Agan Harahap, Agung
Prabowo, and Angki Purbandono.

Mizuma Gallery also participates yearly in

Art Basel Hong Kong and The Armory Show,

New York.
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